
11

M
U
S
I
K
Z
E
I
T

MOZART 2006 •  Comissioned works  •  The Concept
Peter Marboe in the editors conversation •  “New Crowned Hope”

RECEPTION •  Some Thoughts about the History of
Mozart’s Reception by Gernot Gruber

PERFORMANCE PRAXIS •  “I will play a whole congra-
tulation on the piano” – Instrumental Music as an Ex-
pression of “thoughts and feelings” by Hartmut Krones

MUSICAL THEATER •  Between the anniversary years –
Mozart on stage by Hans-Dieter Roser

BRAIN RESEARCH •  No Requiem after all for the
“Mozart Effect”? von Peter Markl

MEDIA •  Reading Mozart by Daniel Brandenburg •  Listening
to Mozart by Peter Cossé / Hartmut Krones

TWELF TOWNS OF MOZART (Authors / Imprint / Web)

Salzburg “You know how much I hate Salzburg!” 
by Ernst Hintermaier •  Paris “His fame spreads from Paris 
throughout the entire world” by Michele Calella •  London
“… owed its success rather to the excellence of the band,
than the merit of the composition” by Robert v. Zahn •  
The Hague City of Mozart: The Hague by Paul van Reijen •
Milan Opera commissions by Cesare Fertonani •  Rome Musical
traditions of the church and opera buffa by Federico Celestini

•  Mannheim “I love Mannheim as much as Mannheim
loves me” by Hermann Jung •  Munich “we have no position
open here” by Klaus Aringer •  Prague “Don Giovanni” – “to
the loudest applause” by Markéta Kabelková •  Berlin Prussian
Quartets and classical canon by Matthias Schmidt •  Frankfurt
Mozart as a child and indebted artist in Frankfurt by Ute

Jung-Kaiser •  Vienna Mozart as a free artist by Manfred Wagner
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The 
Starting Point

is where 
Mozart 

stopped …

To honor Mozart …
With “The Magic Flute” Mozart wrote for the outskirts of Vienna an opera, 

a multicultural, multi-generational epic about magic and transformation –
creating a world in which simplicity and joy are joined with political 

complexity through music that is just as sacred as it is playful. 
La Clemenza is an important work for the 21st Century: it is about

the reaction to terrorism, and about the triumph over a cycle of
violence and about the preeminence of mercy. 

Mozart’s unfinished Requiem begins with a deeply felt
call for mercy, and portrays the ascendancy 

of the soul from darkness into light.

Peter  Sellars
presents:

“New 
Crowned 
Hope”

On the Path
towards a more
Human Society

OPERA /Peter Sellars
• Flowering Tree (A vision by J.
Adams on beeing one with the world)
• Requiem (Our common begin-
nings – viewed from Pacific Islands)
• La Passion de Simone (Pain
and happiness – 15 stages of S. Weil:
Kaija Saariaho, Sellars, Klangforum)

DANCE
• Mozart Dances (Mark Morris sen-
suos, measurfull /Camerata Sbg.)
• New York (Kongo: Requiem-Dance)
• Pamina Devi (Cosmological
Cambodian in Schönbrunn Palace)

FILM /Simon Field
• The final Symphony of the
Kurds (Iranian-Kurdish) 
• Requiem from Java 
• Intimacy (Thai) 
• Hamaca Paraguaya 
• Daratt (Arabian-Chad) 
• Dark Circle (China)

MUSIC
• New York (Choir + Orchestra of
Venezuela with Osvaldo Golijov;
Maria Schneider; Roki Traoré –
each at Vienna’s Konzerthaus)
• Afro Pop (R. Traoré: Konzerthaus)

VISUAL ARTS /Ina Ivanceanu
• Green Flames (Exhibition 
Kunsthalle / Museum of Ethnology)
• The development of Fearless-
ness (Primordial Knowledge and 
Engineering: Wallworth)

ARCHITECTURE Prix / Sellars
• Enlightenment – social Pro-
jects in Vienna  (MA 21 ; U. Bock)
Student Projects University of
Applied Arts (“Theory“ Beeing
alert for social Conflicts in the City)
Architectural Center Exhibition 
Event-Communication (“Praxis“)

… excluded?  destitute?  free of politics!


